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1. GENERAL
SCHOOL | PHILOSOPHY
ACADEMIC UNIT | DEPARTMENT OF PHILOLOGY
LEVEL OF STUDIES | GRADUATE
COURSE CODE | AE®011 SEMESTER st
COURSE TITLE NARRATION, ORALITY, AND CHARACTER IN THE

HOMERIC EPICS

INDEPENDENT TEACHING ACTIVITIES

if credits are awarded for separate components of the course, e.g. WEEKLY
lectures, laboratory exercises, etc. If the credits are awarded for the TEACHING CREDITS
whole of the course, give the weekly teaching hours and the total HOURS
credits
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Add rows if necessary. The organisation of teaching and the teaching
methods used are described in detail at (d).

COURSE TYPE | Special background
general background,
special background, specialised, general
knowledge, skills development
PREREQUISITE COURSES: | NONE
LANGUAGE OF INSTRUCTION | Modern Greek

and EXAMINATIONS:

IS THE COURSE OFFERED TO | YES (in Modern Greek)
ERASMUS STUDENTS

COURSE WEBSITE (URL) | https://ecourse.uoi.gr/course/view.php?id=3559

2. LEARNING OUTCOMES

Learning outcomes

The course learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will
acquire with the successful completion of the course are described.

Consult Appendix A

e Description of the level of learning outcomes for each qualifications cycle, according to the Qualifications Framework o,
p g q Y g

the European Higher Education Area

o Descriptors for Levels 6, 7 & 8 of the European Qualifications Framework for Lifelong Learning and Appendix B

e (Guidelines for writing Learning Outcomes

Upon successful completion of the course students should be able to:

e Understand the Homeric language and translate into Modern Greek select passages in the

original.

e Recognize the ancient tradition of the epics, know how to use the ancient scholia and the

critical apparatus of modern editions.

e Know the structure and story of the Homeric epics.
e Discuss the passages that direct the main threads of the story of both epics.
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o Identify the features of the primary and the secondary narrators.

e Discuss the principal narrative modes of epic.

e Interpret elements of the oral composition of the epics.

e Recognize the structure of the main type-scenes (hospitality, recognition, supplication,
aristeia).

e Characterize the central heroes and evaluate their role in the plot.

e Discuss the role of the gods in the story and interpret the meaning of double motivation.

e Employ elements of ancient literary criticism on Homeric epic.

e Evaluate and analyse Modern Greek translations of the epics from the angle of modern theory.

e Understand the reception of the Homeric text and myth in contemporary cinema.

e Write short research papers on the above topics.

General Competences
Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma
Supplement and appear below), at which of the following does the course aim?

Search for, analysis and synthesis of data and Project planning and management

information, with the use of the necessary technology Respect for difference and multiculturalism

Adapting to new situations Respect for the natural environment

Decision-making Showing social, professional and ethical responsibility and
Working independently sensitivity to gender issues

Team work Criticism and self-criticism

Working in an international environment Production of free, creative and inductive thinking
Working in an interdisciplinary environment

Production of new research ideas Others...

e Write independently an original research paper.

e Search for, analysis and synthesis of data and information, with the use of the necessary
technology.

e Decision-making.

e Working independently.

e Team work.

e (Criticism and self-criticism.

e Production of new research ideas.

e Respect for difference and multiculturalism.

e Production of free, creative and inductive thinking.

1. SYLLABUS

The lectures discuss the following topics:

Introduction: Homeric language, Metre, Secondary literature. (week 1)
Introduction: Ancient Scholia, Critical Apparatus. (week 2)

Iliad: story and structure. (week 4)

Odyssey: story and structure. (week 5)

Homeric translations. (week 6)

Narrative modes and features of the Homeric narrators. (weeks 7-8)
Oral theory, Type-scenes (week 9)

Homeric characters and characterization. (weeks 10-11)

The gods in Homer. (week 12)
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10.The reception of Homer in cinema. (week 13)

4. TEACHING and LEARNING METHODS - EVALUATION

DELIVERY | ¢ Face-to-face.
Face-to-face, Distance learning, etc. | o Question-answer method.




e Asynchronous distance learning through the electronic
platform ecourse.

e Synchronous distance learning through the electronic
platform Microsoft Teams, when required.

USE OF INFORMATION AND | ¢ Support of the learning process through the electronic
COMMUNICATIONS TECHNOLOGY platform ecourse. (Uploading of lecture notes and
Use of ICT in teaching, laboratory education, other course material)
communication with students R . . .
e Communication with students via e-mail.
e Posting of announcements on the electronic platform

ecourse.

TEACHING METHODS Activity Semester workload
The manner and methods of teaching are Lectures in interaction 39
described in detail.
Lectures, seminars, laboratory practice,
fieldwork, study and analysis of bibliography, Weekly Non-directed 39
tutorials, placements, clinical practice, art Study

with students

workshop, interactive teaching, educational

Visits, project, essay writing, artistic creativity, Independent StUdy of 72
etc. Secondary Literature
Final Essay 100
The student's study hours for each learning Course total 250 hours
activity are given as well as the hours of non- A
(25 hours per credit) (10 ECTS)

directed study according to the principles of
the ECTS

STUDENT PERFORMANCE | Students’ evaluation consists of:
EVALUATION | - Weekly assignments (30%)
Description of the evaluation procedure - Article presentation (10%)
- Participation in class (20%)
- One final Semester Essay (40%)

Language of evaluation, methods of
evaluation, summative or conclusive, multiple
choice questionnaires, short-answer questions,
open-ended  questions, problem solving,

_ . The essays’ evaluation criteria are thoroughly explained
written work, essay/report, oral examination,

public presentation, laboratory work, clinical during the course and can be found on ecourse. Essays are

examination of patient, art interpretation, | returned to students with corrections and grades.
other

Specifically-defined evaluation criteria are
given, and if and where they are accessible to
students.

5. ATTACHED BIBLIOGRAPHY

Text:

Allen, T.W. / Monro, D.B. (ed.) (1920). Homeri Opera, vol. 1-2 (IAtdda), 3rd edn., Oxford.

von der Miihll, P. (ed.) (1962). Homeri Odyssea, 3rd edn., Stuttgart.

Allen, TW. (ed.) (1912). Homeri Opera, vol. 5 (Ounpixol Yuvoi, Emixds Kvxlog, Mapyitng,
Batpayouvouayia, Biot), Oxford.

Translations:
Kalavtidxng, N. / Kakpidng, 1.0. Ourjpov Ilidda (ABfiva 1955)- Ourjpov OSvooeia (ABriva 1965).
Mapwvitng, A.N. Ourjpov IlidSa (ABYva 2012)- Outjpov Odvooeia (Oecoaiovikn 2006).

Ancient and Byzantine Scholia:

Erbse, H. (ed.) (1969-1988). Scholia graeca in Homeri Illiadem (scholia vetera), 7 vols., Berlin.
Dindorf, G. (ed.) (1855). Scholia graeca in Homeri Odysseam, 2 vols., Oxford.

Pontani, F. (ed.) (2007-). Scholia graeca in Odysseam, vols. 1-5 (pay. a-k), Rome.




van der Valk, M. (ed.) (1971-1987). Eustathii archiepiscopi thessalonicensis commentarii ad Homeri
lliadem pertinentes, 4 vols., Leiden.

Keizler, M. (1995). Indices in Eustathii archiepiscopi thessalonicensis commentarios ad Homeri
Iliadem pertinentes ad fidem codicis laurentiani editos a Marchino van der Valk, Leiden.

Stallbaum, J.G. (ed.) (1825-1826). Eustathii archiepiscopi thessalonicensis commentarii ad Homeri
Odysseam, 2 vols., Leiden.

Cullhed, E. (ed.) (2016-). Eustathios of Thessalonike. Commentary on Homer's Odyssey, vol. 1 (po.
a-f3), Uppsala.

Dictionaries:

de Groot, J. (1966). Ounpuxo Ae&iddyto twv Aeénudtwv mov anavtoly amd 10.000 éws 10 popés ota
ounpixa €mn, utEp. J. Bouchard, ABnva.

Havtalidng, . [1874]. Agéikov ounpuxov, ABnva.

Snell, B, et al. (eds.) (1955-2010). Lexikon des friihgriechischen Epos, 4 vols., Gottingen.

Language:

Chantraine, P. (1948-1953). Grammaire homérique, vol. 1 (Phonétique et morphologie), vol. 2
(Syntaxe), Paris.

Horrocks, G. (2009). “H 8tdAektog Touv Ounpov”. Zto I. Morris / B. Powell, (em.). A New Companion
to Homer: EyxeipiSio ounptkwv omovdwv, ABiva, co. 237-267. [mpwtdtumm £k8. Leiden
1997]

Monro, D.B. (1891). Homeric Grammar, London.

Palmer L.R. (1984). “H yAwooa tou Ounpov”. Zto A. Wace / F Stubbings, (emiw.). Ounpog: A
Companion to Homer, ABMvaq, 0c. 96-212. [tpwtoéTuT €K6. London 1962]

Toomavaxng, A.l. (1993). Etoaywyr] atov Ounpo, 4" €x6., Oecoadovikn, 6o. 170-194.

Metre:

AvtovpAng, A. (1983). Apyaia eAAnvikn uetpiky). Mia mpwtn mpoogyyton, Ocooaiovikn, co. 16-27,
33-42.

Toomavdaxng, A.I. (1988). Etcaywyn atov Ounpo, 4n k8., Oeocadovikn, oo. 195-215.

West, M.L. (2004). Etoaywyr} otnv apyaia eAAnviky petpikt, ptep. M. EdvBov / T. Tu@AdTovA0G,
AbMva. [mpwTtoTUTM €KS. Oxford 1987

Commentaries:

Bier], A, et al. (2015- ). Homer's lliad. The Basel Commentary (Prolegomena, pay. T, Z, &, 11, %, T,
Q), 8 vols., Berlin.

Danek, G. (1998). Epos und Zitat. Studien zu den Quellen der Odyssee, Vienna.

de Jong, LJ.E (2011). O8Vooewx. Eva apnynuatoroyikd vméuvnua, putep. K. Anpomoviov,
Osooarovikn. [TpwTdTUTH £€K6. Cambridge 2001]

Kirk, G.S. / Hainsworth, B. / Janko, R. / Edwards, M.W. / Richardson, N. (2018). Outjpov IA&Sa.
Keluevo kat epunvevtiké vmopuvnua, vol. 1 (pa. A-M), vol. 2 (pay. N-Q), 21 £x6.,
Osooarovikn. [Tpwtdtumm €x6. Cambridge 1985-1993, 6 vols.]

West, S. / Heubeck, A. / Hainsworth, ].B. / Hoekstra A. / Russo, J. / Fernandez-Galiano M. 2004.
Ounpov OdVooew. Keiuevo kat epunvevtikd vouvnue, vol. 1 (pal. a-0), vol. 2 (pay. t-m),
vol. 3 (p-w), ABNva. [TpwtdTuT™ €K8. Milan 1981-1986, 6 vols. « 81 €k8. 2007 €AA. ptEp.
ato 7n €k6. 2004 ]

Ymopvrjpata Cambridge (Green and Yellow Series): IAidda pa. A (S.L. Schein 2022), pay. T' (A.M.
Bowie 2019), pay. Z (B. Graziosi / ]. Haubold 2010), pay. £ (R.B. Rutherford 2019), pay. X
(I.J.E. de Jong 2012), pa. Q (C.W. Macleod 1982)- O8vaoeta pa. {, 1, 6 (A.F. Garvie 1994),
payr. v, & (A.M. Bowie 2013), pa. p, o (D. Steiner 2010), pay. T, v (R.B. Rutherford 1992).




Introductory Studies:

Barker, E. / Christensen, ]. (2013). Homer. A Beginner’s Guide, London.

de Jong, LJ.E. (ed.) (1999). Homer. Critical Assessments, 4 vols., London.

Edwards, M.W. (2014). Ounpog: O montrs thes IAadog, ptep. B. Alammg / N. Mmelavtdakog, 2n €k6.,
Abrva. [TpwtoTUTN €KS. Baltimore 1987]

Finkelberg, M. (ed.) (2011). The Homer Encyclopedia, 3 vols., Oxford.

Foley, ].M. (emy.) (2005). A Companion to Ancient Epic, Oxford.

Folwer, R. (em.) (2013). Ounpog. Eixoot upia sioaywyikés pedétes, ptep. B. Towdiag / X.
Anpodmoviog, ABnva. [mpwtdtum €. Cambridge 2004]

Griffin, J. (2010). Ounpov 08VooeLn, utPp. M. Zxovpag, ABrva. [tpwtoTuTn £K8. Cambridge 1987,
21 €k6. 2004]

Hoélscher, U. (2007). O8Voocla. Eva émog avausoa oto mapauvoL kat to pubiotépnua, pt@p. A.
ZTAoWVOTOVAOL-ZKLaS &, ABN V. [TpwTOHTLTM €kS. MOvayo 1988, 3n k8. 1990]

Kopvnvou-Kakpidny, 0. (1947). Zxébio kat teyvikn tne IAadag, ABnva.

Kopvnvou-Kakpidn, 0. (1969). Zyébio kat teyviky) the O8Vvooelag, ABrva.

Mapwvitng, A.N. (2005). EmAeydueva atnv ounpikr; 0dVooeila, ABrva.

Mapwvitng, A.N. / TIéAkag, A. (2007). Apxaikij emucj moinon: And tny IMédda otnv 0dVoosla,
Oeoocalovikn.

Morris, I. / Powell, B. (emu.) (2009). A New Companion to Homer: Eyxeip(6to ounpik@v omovdwv,
ABNva. [TpwtdTtumm €K6. Leiden 1997]

Rutherford, R.B. (2013). Homer, 2nd edn., Cambridge.

Said, S. (2011). Homer and the Odyssey, trans. R. Webb, Oxford. [mpwtoTuTm €K8. Paris 1998]

Schein, S.L. (2007). 0 6vntdc npwag: Etoaywyn otnv IAdda, ptep. I. PlAinmov, Oscoaiovik.
[TtpwTéTUTM €K6. Berkeley 1984]

Silk, M.S. (2009). Ounjpov IMéa8a, ut@p. E.-I. Zxovpag, ABfva. [Ttpwtdtumn €k8. Cambridge 1987,
21 k8. 2004]

Toomavakng, A.T. (1988). Etoaywyr) atov Ounpo, 41 €k6., Oeaoaiovikn.

Wace, A. / Stubbings, F. (emi.) (1984). Ounpog: A Companion to Homer, ABva. [TpwtoéTUTM €KS.
London 1962]

In-depth Studies:

Arend, W. (1933). Die typischen Scenen bei Homer, Berlin.

Austin, N. (1975). Archery at the Dark of the Moon: Poetic Problems in Homer's Odyssey, Berkeley.

Barker, E.-T.E. (2009). Entering the Agon. Dissent and Authority in Homer, Historiography and
Tragedy, Oxford.

Barker, E.T.E. / Christensen, ]. (2020). Homer's Thebes: Epic Rivalries and the Appropriation of
Mpythical Pasts, Washington, DC.

Besslich, S. (1966). Schweigen - Verschweigen - Ubergehen: die Darstellung des
Unausgesprochenen in der Odyssee. Heidelberg.

Cairns, D. (ed.) (2002). Oxford Readings in Homer’s lliad, Oxford.

Christensen, J. (2021). The Many-Minded Man: The Odyssey, Psychology, and the Therapy of Epic,
Ithaca, NY.

Clay, J.S. (1983). The Wrath of Athena. Gods and Men in the Odyssey, Princeton, NJ.

Clayton, B. (2004). A Penelopean Poetics: Reweaving the Feminine in Homer’s Odyssey, Lanham, Md.

Cohen, B. (1995). The Distaff Side: Representing the Female in Homer’s Odyssey, New York.

Cook, E.E. (1995). The Odyssey in Athens: Myths of Cultural Origins, Ithaka, NY.

Crotty, K. (1994). The Poetics of Supplication: Homer's lliad and Odyssey, Ithaka, NY.

de Jong, L.J.E. (2004). Narrators and Focalizers: The Presentation of the Story in the Iliad, 21d edn.,
London.

Doherty, L.E. (em.) (2009). Oxford Readings in Homer’s Odyssey, Oxford.



http://www.greek-language.gr/digitalResources/ancient_greek/history/epos/index.html

Duckworth, G.E. (1933). Foreshadowing and Suspense in the Epics of Homer, Apollonius and Virgil,
Princeton, NJ.

Elmer, D.F. (2013). The Poetics of Consent. Collective Decision Making and the 1liad, Baltimore.

Felson-Rubin, N. (1994). Regarding Penelope: From Character to Poetics, Princeton, NJ.

Fenik, B. (1968). Typical Battle Scenes in the lliad. Studies in the Narrative Techniques of Homeric
Battle Description, Stuttgart.

Fenik, B. (1974). Studies in the Odyssey, Wiesbaden.

Finley, M.I. [1966]. O koouog Tov Odvaaéa, ptep. X. Mapkiavag, ABnva. [tpwtotutm €kd. New York
1954, 3 £k6. 1978]

Foley, ].M. (1999). Homer’s Traditional Art, University Park, PA.

Ford, A. (1992). Homer: The Poetry of the Past, Ithaca, NY.

Goldhill, S. (1991). The Poet’s Voice: Essays on Poetics and Greek Literature, Cambridge.

Graziosi, B. (2002). Inventing Homer: the Early Reception of Epic, Cambridge.

Griffin, J. (1999). 0 Ounpog yia th (w1 kat to Oavarto, ptep. I1. AvSpikomouvAog, ABNva. [TipwTOTUTT
£k8. Oxford 1980]

Grossardt, P. (1998). Die Trugreden in der Odyssee & ihre Rezeption in der antiken Literatur,
Fribourg.

Haubold, . (2000). Homer’s People: Epic Poetry and Social Formation, Cambridge.

lakwp, A. / Kalalng, 1. / Peykaxkog, A. (em.) (1999). Emotpopt otnv 08Vcoela. Aéka kKAQOIKES
UEAETEG, OeaoaA0OVIK.

Kaxpdng, 1.6. (1980). [lpoounpika, ounpika kat notédeta, ABiva.

Katz, M.A. (1991). Penelope’s Renown: Meaning and Indeterminacy in the Odyssey, Princeton, NJ.

Knudsen, R.A. (2014). Homeric Speech and the Origins of Rhetoric, Baltimore.

Lenz, A. (1980). Das Proém des friihen griechischen Epos: ein Beitrag zum poetischen
Selbstverstdndnis, Bonn.

Lohmann, D. (1970). Die Komposition der Reden in der llias, Berlin.

Loney, A.C. (2019). The Ethics of Revenge and the Meanings of the Odyssey, Oxford.

Lord, A.B. (2021). The Singer of Tales, ed. D.F. Elmer, Washington, DC. [1n €k8. 1960, Cambridge,
Mass]

Lowe, NJ. (2000). The Classical Plot and the Invention of Western Narrative, Cambridge.

Mackie, H. (1996). Talking Trojan: Speech and Community in the lliad, Lanham, MD.

Mavakidov, . (2002). Zrpatnyikés tng O8Vooewag. ZvuBoAr oto ounpiko {HTnua, OcocooAovik.

Marks, J. (2008). Zeus in the Odyssey, Washington, DC.

Martin, R.P. (1989). The Language of Heroes: Speech and Performance in the lliad, Ithaca, NY.

Mapwvitng, A.N. (2005). Ounpwa ueyabéuata: MoAsuog-ouidia-voatog, 21 €x6., ABMva. [1n €k86.
1999]

Mapwvitng, A.N. (2014). Avadritnon kat vdotog Tov Odvacéa. H Stadektiky) Ths O8Vooelag, 2n €k6.,
Osooarovikn. [1n €kS. ABnva 1973]

Minchin, E. (2001). Homer and the Resources of Memory: Some Applications of Cognitive Theory to
the lliad and the Odyssey, Oxford.

Minchin, E. (2007). Homeric Voices: Discourse, Memory, Gender, Oxford.

Monsacré, H. (1984). Les larmes dAchille. Héros, femme, souffrance chez Homeére, Paris.

Morrison, ].V. (1992). Homeric Misdirection: False Predictions in the Iliad, Ann Arbor.

Moulton, C. (1997). Similes in the Homeric Poems, Gottingen.

Mmefavtaxog, N. (1996). H pntoptkr} Tng ounpikns uaxng, Aénva.

Murnaghan, S. (1987). Disguise and Recognition in the Odyssey, Princeton, NJ.

Olson, S.D. (1994). Blood and Iron. Stories and Storytelling in Homer’s Odyssey, Leiden.

Parry, M. (1971). The Making of Homeric Verse: The Collected Papers of Milman Parry, ed. A. Parry,
Oxford.

Peradotto, J. (1990). Man in the Middle Voice: Name and Narration in the Odyssey. Princeton, NJ.




Pratt, L.H. (1993). Lying and Poetry from Homer to Pindar: Falsehood and Deception in Archaic
Greek Poetics, Ann Arbor.

Pucci, P. (1987). Odysseus Polytropos: Intertextual Readings in the Odyssey and the Iliad, Cornell.

Redfield, J.M. (1992). H paywdia tov Extopa: ®von kat molitioucs otnv IAdda, ptep. O.
MmakdAn, ABrva. [tpwtoTtuTm k8. Chicago 1975, 21 k6. 1994]

Reece, S. (1993). The Stranger’s Welcome. Oral Theory and the Aesthetics of the Homeric Hospitality
Scene, Ann Arbor.

Peykaxkog, A. (2006). To yauoyedo tov AyiAdéa: Oéuata apnynons kL TOLNTLKIG OTA OUNPLKE ETN,
Abnva.

Richardson, S. (1990). The Homeric Narrator, Nashville, Tenn.

Rinon, Y. (2008). Homer and the Dual Mode of the Tragic, Ann Arbor.

Rose, PW. (2012). Class in Archaic Greece, Cambridge.

Riiter, K. (1969). Odysseeinterpretationen: Untersuchungen zum ersten Buch und zur Phaiakis,
Gottingen.

Schein, S.L. (ed.) (1996). Reading the Odyssey. Selected Interpretive Essays, Princeton, NJ.

Scodel, R. (1999). Credible Impossibilities: Conventions and Strategies of Verisimilitude in Homer
and Greek Tragedy, Stuttgart.

Scodel, R. (2002). Listening to Homer. Tradition, Narrative, and Audience, Ann Arbor.

Slatkin, L.M. (1991). The Power of Thetis: Allusion and Interpretation in the Iliad, Berkeley.

Stanley, K. (1993). The Shield of Achilles: Narrative Structure in the lliad, Princeton, NJ.

Taplin O. (1992). Homeric Soundings: The Shaping of the 1liad, Oxford.

Thalmann, W. (1984). Conventions of Form and Thought in Early Greek Epic Poetry, Baltimore.

Tracy, S. V. (1990). The Story of the Odyssey, Princeton, NJ.

Tsagalis, C.C. (2004). Epic Grief, Berlin.

Wilson, D.F. (2004). Ransom, Revenge, and Heroic Identity in the lliad, Cambridge.

Winkler, M.M. (ed.) (2006). Troy. From Homer’s lliad to Hollywood Epic, Malden, MA.

Winkler, M.M. (ed.) (2015). Return to Troy: New Essays on the Hollywood Epic, Leiden.

Yamagata, N. (1994). Homeric Morality, Leiden.




